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Scene 1
(Curtain. Rain. The audience hears nothing but rain and sees nothing at all apart from the occasional flash of lightning. There is an overflow of rain. It pounds, strikes the roof of a lonely seaman. It pounds, slaps the solid sand under a hooded dark-robed figure’s sandaled feet. The robed figure is weighted too heavily to continue her journey. As she stretches her arm toward the house’s front door, she collapses and comes short of the door. The rain does not let up. The porch light to the seaman’s cabin turns on. Blackout.)

Scene 2
(Lights up. A room richly embroidered with deep green and gold fabrics on the bed canopy and on the window frames. It becomes clear to the audience at this point that there is a person in the bed sleeping—a Woman. The Woman begins to breathe heavily and writhe in her sleep with increasing weight and pain until finally she shrieks, shattering any hope of a happy ending for her dream. The door USL opens. A Man, very handsome and healthy, but with a patch over one of his eyes enters into the room from the opened door. He is wearing a towel around his waist, and his hair is still a little wet from the shower. He does not take his eyes off the bed. The Woman in the bed sits up frightened and seemingly unaware of her true surroundings—though awake, she is still stuck in the world of her dream, which was obviously unpleasant. The Man walks patiently over to the Woman and sits next to her on the bed. He gently places his hand on her cheek, intentionally looking her in the eyes until finally he is able to obtain eye contact with her, subsiding her flailing. They breathe together and then embrace one another. They are both smiling—he through his wet dripping head, and her through her tears. They begin to kiss passionately, enraptured in each other’s presence. The sunrise is radiant. Blackout.)

Scene 3
(Lights up. A room, sort of a cabin’s room that serves as a kitchen/living/dining room combination. It is morning after a hard rain. The room is highly decorated with fishing tools and fish souvenirs. One corner of the room seems to be designated for woodworking. There is a chair in the process of being made, with shavings on the floor and a chisel, etc. There is a Woman in tattered and dirty clothes sitting in a chair at a small wooden table CS. The Woman is passed out on the table, with her head down and her face covered. There is a dark hooded robe hanging up on a coat tree by the door SR. Across the table from this Woman is a Man, dressed in shoddy peasant’s clothing and holding a mug of coffee. The Man just sits and watches the Woman as he drinks his coffee. The Man accidentally bumps the table, causing the Woman to wake up. The Woman slowly, cautiously stirs awake and sits up. She is completely unfamiliar with her surroundings and pushes the chair from under her forcing herself to stand up. She becomes increasingly afraid and claustrophobic. Finally she notices the Man sitting unaffected at the table drinking coffee. She covers her mouth restraining the tears that are welling up in her eyes. The Man suddenly stands up sharply, revealing his towering figure and serious face. The Woman is silenced. He motions gently for her to sit down as he smiles. She does so. The Man gets up and crosses to the kitchen area and pours her a cup of coffee. He drops a bit of sugar in the coffee then offers it to her. She graciously accepts. Within moments, their coffee cups are empty. The Woman now takes a moment to recognize the fish trophies and memorabilia that fill the room. The Man smiles again. They make eye contact, she darts her attention elsewhere. The Woman gets up and cleans her cup in the sink. The Man follows shortly after, having left his cup at the table, then wraps his arm around her waist and pulls her to himself. She does not resist, but rests her head against his shoulder.)

MAN: Please don’t leave. (Blackout)

Scene 4
(Lights up to a cobblestone street. At first, the street is empty, then the street slowly comes to life. First, there are some children playing who run through the view of the audience, then a woman at work, then a portly man in a hooded dark robe pushes a cart onstage full of various fruits. He stops at the street corner and begins to set up shop. Finally, an Officer comes into view US. He struts further and further DS until he comes into view of the street fruit vender. They exchange greetings, probably just acknowledgements. There is an obvious class difference, and yet they appear to be more than acquaintances.  The Officer continues to survey the scene as the Woman from the previous scenes bursts onto the stage, running from something. She runs directly into the Officer, knocking him over and falling on top of him. The Officer is startled and offended as he stands up to regain his composure and find out what the commotion is all about. When he and the Woman make eye contact, motion on stage stops momentarily. Then a group of religious men run onstage from where the Woman was running, screaming and hollering. They are dressed pompously in robes and sashes and icons of their faith. They are clearly very strict religious men with beards and rosaries of the sort. The religious men see the Officer and cease running and screaming. The Officer looks at the Woman, then at the religious men.)

LEAD RELIGIOUS MAN: Officer…(The Officer raises his hand to silence the man. The Officer then helps the Woman up and leads her offstage. The Lead Religious Man yells after them) She must face God! (Blackout)

Scene 5
(Lights up on the Officer walking with the Woman. They are still on the street. The Officer sits the Woman on a bench. She is silent and refuses to look at the Officer. The Officer kneels down to her level)

OFFICER: What have you done this time? (The Woman begins to weep.) Tell me, you poor woman!

(The Officer stands and lifts his club to strike her, but she recoils and clenches her stomach. The Officer looks at the Woman’s action toward her stomach and lowers his club. Beat. The Officer looks at the Fruit Stand Man, then exits in fury and shame. The Woman makes sure the Officer is gone, then she stands and crosses to the man at the fruit stand. He opens his arms to her and she accepts his embrace.)

WOMAN: I…please…

FRUIT STAND MAN: No. Quiet. 

(He takes off his hooded robe and puts it on her, then gives her some fruit and sends her on her way. She takes a step, then he stops her and lifts her hood over her head, covering her face. He smiles and finally sends her on her way. The Woman exits. The Fruit Stand Man returns to setting up his display for his shop. The weather begins to get overcast. After a moment, the religious men enter once again. One of the religious men points at the Fruit Stand Man, and the whole group approaches him. The Lead Religious Man along with the Accusing Man who pointed approach the fruit stand. The Lead grabs a piece of fruit and takes a bite out of it. This causes the Fruit Stand Man to turn around and finally notice them.)

FRUIT STAND MAN: Hey! You better pay for that! (The Lead Religious Man begins to toss fruit to the other men. The Fruit Stand Man is clearly powerless to do anything. Finally, the religious men exit, all except the Lead Religious Man and the Accusing Man. He stays for a moment and motions for someone offstage to enter. A couple of Ruffians/Brutes enter. The Lead motions to the Fruit Stand Man, and the Brutes move to him. The Religious Man exits as the Brutes tear his stand apart and beat him senselessly. The Accusing Religious Man stays to watch the beating. It begins to rain as the lights fade.)

Scene 6
(Lights up on the Woman and Man in the cabin as in the third scene. The lights come up on them just as the third scene ended with his arm around her waist. She breaks away from him and then embraces him passionately. He does not refuse her affection. They kiss. They move to the table and sit on the DS side of the table, facing the audience. He goes in for a kiss, but she instead takes his hand and places it on her stomach. He does not understand, so he goes in for the kiss again. She refuses him the kiss and takes his head and places his ear against her stomach. He finally gets it. Now, they both smile and move in for a kiss. They are interrupted by a violent knock at the door. They both turn their heads toward the door. Before the Man can get up to answer it, the door bursts open. The religious men, followed by several officers, enter the cabin. The Lead Religious Man, with the Accusing Religious Man by his side, points to the Woman and the officers pursue her. The Man does not hesitate to lift his fist and lay out the first officer who gets close to her. There is a lot of grunting, yelling, and blood in the following events. The Man vehemently fights off every officer who comes near his love. Finally, after the Man has broken a chair over one of the religious men, the officers are able to subdue him and bind him. He still resists, but now they have him restrained. Finally, the Officer extends his hand to the Woman for her to come to him. She looks him in the eyes, and then submits. Another officer grabs the Woman around her waist in order to restrain her. This lights a fire in the Man as he breaks free of his bonds and bashes the officer’s head into the table or a counter or something, killing the officer. This is not good. Now, several officers approach the Man to arrest him. The Man fends them off for a while. Amidst the fighting, the Man takes hold of a chisel next to his woodworking, and impales one of the officers, and then the other officers work together to restrain the Man and take the chisel from him. The Man gets cut in the eye with the chisel during the struggle. The Man is taken away. This leaves the Accusing Religious Man to bind the Woman and lead her out. After he binds her, and all others have left the room, he gropes her and fondles her and kisses her. She bites him, then he slaps her. The Officer has come back in time to see the religious man slap her. They make eye contact, and the Accusing Man leads her out of the cabin. The Officer kneels at the dead officer’s body and takes his badge off, then stands and looks at the coffee cup sitting on the table. Blackout.)

Scene 7
(Lights up. Dim light on the Man sitting in a prison cell against the far brick wall, destitute, lightless, hopeless, with a bandage over one of his eyes. Then, faint light comes up on the Woman in the cell adjacent to the Man. She is standing, pacing and grasping her stomach. The Man suddenly bursts into rage and begins to pound on the walls and scream ferociously. The Woman does not hear this and she serenely walks to the wall that separates their cells. She extends her palm and places it on the wall as she kneels by the wall as if to pray. He pounds on the wall separating their cells for a moment, and he crashes against the wall and falls to the floor—quieted. They both weep. Blackout.)

Scene 8
(Lights up in a dark alley at night. Two silhouettes are in the alley US talking. The business they are discussing appears to be urgent with them pointing and making aggressive movements. DS in the audience’s view is the fruit stand where it is usually parked. Finally, the conversation ends with the shorter silhouette handing the taller uniformed silhouette a document of some kind. The exchange is now over. The taller silhouette crosses DS into view of the audience, where the audience discovers that it is the Officer. The Officer exits. Blackout.)

Scene 9
(Lights up to the two prison cells once again where the Man and Woman carry about as lifetime prisoners do in their cells. There is yelling offstage until the Officer comes into view with many other officers carrying the Accusing Religious Man along with the Brutes. The Accusing Man struggles greatly.)

ACCUSING MAN: That fruit stand imbecile is clearly mistaken!

OFFICER: I saw his bruises myself.

(The officers open the Man’s cell. The Man stands up with surprising speed and strength. The Officer walks in, stands in front of the Man making eye contact with him for a brief moment, and then grabs him and leads him out of the cell. The other officers throw the Accusing Man and the Brutes into the cell and lock them in. The Officer leads the Man to the Woman’s cell, opens it, and tosses the Man in there with her. The Woman and Man stand staring at one another for only a brief moment until they run into each other’s arms. They kiss. He kisses her stomach and they stare into each other’s eyes—blissful and content in each other’s presence. Next door, the Accusing Religious Man weeps helplessly, and the Brutes simply make themselves at home. The Officer pulls up a chair, sits in it, and falls asleep with a smile on his face. Blackout.)

Scene 10
(Lights up to where the first scene left off. The porch light is on, the rain is pouring mercilessly, and the robed figure is collapsed on the porch. The door to the cabin opens, and the Man steps out, looking about for a brief moment before he notices the robed figure lying before him. He instantly kneels down and lifts her head up, removing the hood to reveal that it is the Woman. He smiles.)

MAN: You’ve come back. 

End of Play

